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- MARIONETTES
The manuscript of this book was

awarded First Prize for the year 201
by the Sarpay Beikman Institute of Literature

inistry of Information -
on the [4% December 2012 at Napyitaw.
~ This book traces the origin and
development of Myanmar puppetry
~ from the earliest times.
The methods and processes of puppet making,
the preparation of paints,embroidery, -

and stringing and costuming of puppets are described.

It also deals with the dramatic practices
and presentation of the puppet theatre.
Finaily, the stories in outline of seven plays,
the story of the Patron Spirit of Theatre

plus the humorous tale :
about an old puppeteer have been compiled
for the first time.

Introduction

The carliest recorded inhabitants (races) of Myanmar were
the Pyu and the Mon who established independent kingdoms
in Central and Lower Myanmar. There emerged three ancient
Pyvu cities. Beikthano, Halin and Srikshestra were said to have
flourished between the first and ninth centuries. However,
according to the archeological excavations being carried out
at the ancient Pyu city of Tagaung, Pyu civilization emerged
in about 500 B.C..

In AD 801, Yung-chiang, the Pyu King of Srikshestra
sent a diplomatic and cultural mission to the court of the Chinese
Emperor Dezong (r.779-805) of Tang Dynasty at the capital of
Chang-an (Xian). The hazardous jouney which began in June,
801 wasto last 214 days. It is recorded m the New Tang Dynasty
Chrontcle that in February 802, thirtv-five entertainers from the
Pyu kingdom appeared. Emperor Te Tsung was so impressed
that he bestowed titles on the leaders of the troupe,

By about the 10" Century, the Pyu and the Myanmar
merged peacefully paving the way to the emergence of Bagan
(1044-1298) as the centre of Theravada Buddhism. King
Anawrahta (r1044-77) was the first unifier of Myanmar. The
second Myanmar empire was founded by King Bavinnaung
(r.1531-81). King Alaung Phaya (r.1752-60) founded the last
Konbaung Dynasty in 1752 and it was during the zenith of this
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dynasty that the British moved in. Like India, Myanmar became
the British colony after three Anglo-Myanmar wars n 1824,
1852 and 1885, Dunng the World War 11, the Japanese forces
occupied Myanmar until the armval of Allied Forces in 1945,
Myanmar regained her independence from Britain in 1948,

Myanmar which borders China and India indeed owes
much to these great civilizations. However, her culture is neither
that of China nor India but a blend of both interspersed with
Myanmar traits and characteristics. The character of Myanmar,
their notions and their way of life have been formed and shaped
by Buddhist teachings.

Performing arts in Myanmar such as singing, dancing,
music and drama have been well developed for centurics.
Among the performing arts, characteristically Myanmar and
indigenous to the country is the puppet theatre which has a
tradition of about six centuries. y

In 1776. all the performing artists were brought under
the control of a minister for theatre who compiled a list of rules
to be observed by them,

Constituent periods or dynasties of the History of
Myanmar are the Pyu Period (1* : to 9% centuries), the Bagan
Period (1044-1298), the Pinya Period (1299-1363), the Innwa
Dynasty (1364-1596), the Taungoo Dynasty (1327-1569). the
Nyaungyan Dynasty (1597-1751) and the Konbaung Dynasty
(1752-1885) respectively.

This Book traces the origin and development of
puppetry from the earliest times. The lengthy processes of
carving and making puppets, the centuries old method of
preparation of paints arc explained and the various costumes

with which the many characters were decorated desenbed. It
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who were influenced by the spint worship practiced in the
country, Finally, the storics in outline of seven plays still being
performed by both the puppet and live theatres, the story of the
patron spirit of the theatre plus the humourous tale about and
old puppeteer have here been compiled for the first ime.



